
Below you will find:
1. Important contact information
11. Omnibus I course syllabus
III. Omnibus I Book List (for your information — please do NOT try to order)
IV. summer reading assignment due September 15
V. supplies to bring to class & general instructions for assignments

PLEASE TAKE THE TIME TO READ THROUGH TO THE END — THANK YOU!

SECTION I
Communications
I am happy to announce that I have an assistant to help with essential class logistics.

Mrs. Lois Duke: wouldfamily5@gmail.com
Please contact Mrs. Duke about 1) absences 2) requests for handouts

Mrs. Cindy Leahy: omnibus6@me.com
Please only contact me for 1) questions about assignments or 2)general need for help By
contacting the correct person you will be able to get a quicker response. Thank you for your
attention to this!

SECTION II

Omnibus IV: Ancient Cultures 2022-2023
"The tradition of the West is embodied in the Great Conversation that began in the dawn of history and that

continues to the present day. Whatever the merits of other civilizations in other respects, no civilization is like that of
the West in this respect. No other civilization can claim that its defining characteristic is a dialogue of this sort. No
dialogue in any other civilization can compare with that of the West in the number of great works of the mind that

have contributed to this dialogue."
- Robert M. Hutchins

Course Description:
This Omnibus is the fourth course in a six year series addressing the literature, history and
culture of major Western civilizations in chronological order. The course format will be a  Paideia
discussion which is based on close reading of literature and historical accounts. Because  of the
heavy emphasis on drama this year, we will be using as much dramatic reading as our time  will
allow to enhance our appreciation for the performance elements inherent to drama.

Summer reading:
Gilgamesh: A Verse Narrative by David Ferry
The Boys and Girls’ Herodotus



UNIT I: Ancient literature -- the foundations: epic, historical narrative
September 15 -- the Babylonian epic Gilgamesh
September 22 -- Herodotus’ Histories and the impact of the written tradition

UNIT II: The Development of Greek Drama
September 29 -- the development of Greek drama; Aristotle’s definition of tragedy; the
structure of a tragedy, the festivals; the trilogy as a form, satyr plays, the use of comic relief
October 6 -- Aeschylus’ Oresteia -- Agamemnon background of the setting, overview of the
trilogy, the “Father of Tragedy”
October 13 -- Cultural Enrichment no class
October 20 -- Agamemnon -- the curse of the house of Atreus Part II
October 27 -- Aeschylus’ The Libation Bearers -- revenge as a form of justice
November 3 -- Aeschylus’ The Libation Bearers -- part II
November 10 — Aeschylus’ Eumenides -- the conflict between fate and justice
November 17 — Aeschylus’ Eumenides part II
Writing assignment: thesis on the concept of justice in Aeschylus’ Oresteia

December 1 -- Cultural Enrichment no class
December 8 -- Aeschylus’ Seven Against Thebes -- justice and enmity
December 15 -- Aeschylus’ Seven Against Thebes part II
January 12 — Aeschylus The Persians
January 19 -- Cultural Enrichment no class

UNIT III: Greek & Roman History -- scientific versus literary history
January 26 — Thucydides -- excerpts from The Peloponnesian War
February 2—Thucydides -- excerpts from The Peloponnesian War

February 9 -- Cultural Enrichment no class
February 16 -- Livy — The Early History of Rome Books I - V -- the foundations of Rome
Writing assignment: an imitation in style: an account of an event in American history written in
the style of an ancient historian

UNIT IV: Later Greek Tragedians new stagings, additional actors, new perspectives and
tones, Aristotle’s theory of tragedy
February 23 -- Sophocles the conservative, the isolated Sophoclean hero and the limits of free
will; introduction to Oedipus Rex, Aristotle’s Poetics
March 2 — Sophocles’ Oedipus Rex: the fatal flaw
February 16 -- Sophocles’ Oedipus Rex part II
February 23 -- Sophocles’ Antigone: duty versus the state
March 2 -- Sophocles’ Antigone part II
March 9 -- Cultural Enrichment no class



March 16 -- Euripides’ Medea --Euripides the anti-tragedian -- the irrational within
March 23 -- Euripides’ Medea: responsibility and revenge
March 30 -- Medea part II
April 6 — Easter Break
Writing assignment: analysis of the playwright’s craft: how can a character like Medea be
sympathetic?

UNIT V: Philosophy and Moral Biography -- moral and political philosophy as bases for
society
April 13 -- Plutarch’s Lives: Solon, Poplicola, Themistocles, Camillus and their comparisons
April 20 -- Plutarch’s Lives: Pericles, Fabius, Aristides, Marcus Cato

UNIT VI: Greek and Latin Comedy the role of comedy in Greek festivals, old comedy, new
comedy
April 27 -- Aristophanes’ Knights -- the Peloponnesian War, political satire and human nature
May 4 -- Plautus’ The Braggart Soldier -- the structure of Roman comedy, stage design, stock
characters, Roman satire
May 11 -- Cultural Enrichment no class
May 18 -- The Braggart Soldier part II
May 25 — Antigone film

SECTION III

These are ordered for you — do not try to purchase your own copies.

Summer readings:
The Boys' and Girls' Herodotus
Gilgamesh: A New Rendering in English Verse by David Ferry (Translator)

For the school year:
Aeschylus I: Oresteia (The Complete Greek Tragedies) by Aeschylus (Author), David Grene (Editor), Richmond
Lattimore (Editor) University Of Chicago Press

Aeschylus II (The Complete Greek Tragedies)
by Aeschylus (Author), David Grene (Editor), Richmond Lattimore (Editor) University Of Chicago Press; The

Complete Greek Tragedies: Sophocles I (The Complete Greek Tragedies) University Of Chicago Press\

The Complete Greek Tragedies: Euripides I (The Complete Greek Tragedies)
by Euripides (Author), David Grene (Editor), Richmond Lattimore (Editor) University Of Chicago

Press Thucydides: The Peloponnesian War Landmark edition



The Complete Greek Tragedies: Euripides V by Euripides (Author), David Grene (Editor), Richmond Lattimore
(Editor) University Of Chicago Press

Plutarch's Lives: The Dryden Translation
The Braggart Soldier: The Pot of Gold and Other Plays by Plautus (Author), E. F. Watling (Translator) Penguin
Classics

Any other readings will be provided in class in handout form.

SECTION IV

Summer Reading & Writing assignment — due first day of class While I
encourage you to read the entire Herodotus Histories, write a précis for each of the last five
books only. Write a précis for the 12 tablets of Gilgamesh (note: tablets II and III count as
one, and tablets IV and V count as one) Following are the instructions for writing a précis:

How to Write a Précis
A précis (pronounced “pray - see”) is a short summary of a book or short story. Usually it is one
sixth the length of the original story, but we’ll be shortening them, so read the directions
carefully.

The Herodotus portion is a little over 100 pages in length; I only want you to write a very brief
précis, between 125 - 200 words for each of the last five books of Herodotus: books V
(Terpsichore) through IX (Calliope). Please be sure to have clear headings for each book. This
part of Herodotus’s work comprises the best sources we have of the Persian war with the Greeks
and you should find most of it both accessible and entertaining.

Gilgamesh is much shorter, but deeply respected as an ancient epic from Mesopotamia. Since
tablets II and III count as one, and tablets IV and V count as one, you’ll have 10 sections of
précis. Each section should be between 60 - 90 words.

[NOTA BENE: The challenge is to represent the essence of the book/tablet in those few words.
The summaries must read like a paragraph, so compose with full sentences.]

In one sense a précis is similar to a book report — the student recounts the basic narrative of the
story or the basic arguments of the paper.

Here are some things to consider when reading a text and then writing a précis: • Take
notes while reading. The topic sentences of nonfiction articles can be collected  and
will form the skeleton of the précis.
• When reading fiction, look for the plot structure: exposition, inciting moment, crisis,
moment of final suspense, and denouement. These events constitute a précis of a  story.



• Identify the conflict(s) in the story. Include only those things which develop and/or
resolve the conflict.
• Avoid interjecting personal opinions. The purpose of a précis is to summarize another
person’s story or argument, not to tell about your “favorite part” of the story! (A  précis is
not the same thing as a “response” paper, like the journal approach, for  instance.)
• The précis is meant to be a summary; however, make sure the key points of the paper  or
the important events in the story are included and clearly explained (without  changing the
intent of the original paper or story).
• The précis is meant to a summary; therefore keep it simple and short.

Writing a précis develops an excellent study skill. It forces the reader to wrestle with the story or
the argument and read for comprehension. It gives the reader material to review later in
preparation for tests. It also aids in the preparation of later papers in response to the original text.

An additional very important note: this needs to be 100% your own work. Do NOT use
internet sources and represent them as your own thoughts. That is plagiarism and will not be
accepted. The only way for you to learn to write a précis is for you to do it yourself!

Be sure to let me know if you have any questions.

SECTION V

SUPPLIES TO BRING TO CLASS EVERY WEEK

1) 3 ring binder with standard looseleaf notebook paper for taking notes. I recommend pens for
note taking.

2) Dividers for keeping the notebook organized. I suggest making labels that correspond with
the units on the syllabus.

3) The text we’re reading for that week.

INFORMATION AND INSTRUCTIONS FOR ASSIGNMENTS

Please only use looseleaf paper and ink OR typewritten format for assignments. The frayed
edged of spiral bound notebooks are a nuisance, both at school and at home. Pencil smears and is
very difficult for my eyes to read.

Homework will vary slightly in length from week to week. Pacing is typically adjusting to allow
more time at the beginning of an author’s work so that students can adjust to the author’s style.
Typical time for completion of weekly reading /research assignments is between two hours and



three hours per week. The purpose of the questions is to have material that’s easily accessible for
class discussions.

For that reason, I always ask that students have the following for each question.

1) at least 3 potential answers (depending on the question, there may be more) succinctly
stated.

2) for EACH potential answer, there MUST be a text reference, i.e., a page number or line
number for ready access.

3) for each reference, highlight or otherwise mark in the text, again, for easy reference

Following these instructions will greatly facilitate meaningful class discussions, as well as
provide valuable material for essay assignments.

Writing assignments are given well in advance, so that students have the flexibility to plan and to
gather material for the assignment. Please make every effort to support your child in developing
good writing habits by having him start early. Papers begun late are rarely well done — and it’s
not the habit you want your child to develop for college!

Instructions for assignments are written so that they can be carefully fulfilled. Please help your
child establish the habit of making sure all tasks are completed. It's a wonderful -- and essential
-- student skill to develop!

There are no grades given in this class; rather, I give written comments on writing assignments
with the goal being to help students learn the art and science of writing well. I comment on what
is well done, as well as what needs improvement. In order to be of genuine use to the developing
writer, these comments need to be specific and honest. Through this method, writers gradually
learn to evaluate their own work effectively, which is our ultimate goal.

If you have any questions, please feel free to ask.

Have a great summer!
Cindy Leahy
omnibus6@me.com
540 837 1599


